Dersin Amaci

Bu ders, Bati'nin "Dogu"yu tarih boyunca nasil temsil ettigini ve bu temsillerin bilgi tiretimi,
siyasal iktidar ve kiiltiirel tahakkiimle nasil i¢ i¢e gectigini elestirel bir yaklagimla incelemeyi
amaglamaktadir. Edward Said’in Oryantalizm adli ¢aligmasindan hareketle, 6zellikle Michel
Foucault’nun bilgi ve iktidar iliskisine dair kavramsal ¢ergevesi temel alinarak, oryantalist
sOylemin modern akademi, tarih yazimi, sanat, edebiyat ve popiiler kiiltiirdeki tezahiirleri
tartisilacaktir.

Ders boyunca Avrupa merkezli séylemlerin nasil kurumsallastigi, Dogu toplumlarini
nesnelestiren entelektiiel pratiklerin nasil mesrulastirildigi ve bu temsillerin glintimiiz kiiresel
giic iligkileriyle nasil iligkili oldugu sorgulanacaktir. Ayrica, opera, resim, mimarlik, roman
ve sinema gibi alanlarda oryantalist estetik bi¢cimlerin ve ideolojik kurgularin izleri
stirtilecektir.

Objectives of the Course

This course aims to critically examine how the “East” has been represented by the West
throughout history, and how these representations are intertwined with the production of
knowledge, political power, and cultural domination. Drawing on Edward Said’s Orientalism
and grounded in Michel Foucault’s conceptualization of the relationship between knowledge
and power, the course explores the manifestations of orientalist discourse in modern
academia, historiography, art, literature, and popular culture.

The course will interrogate how Eurocentric discourses have become institutionalized, how
intellectual practices that objectify Eastern societies have been legitimized, and how these
representations relate to contemporary global power dynamics. It will also trace orientalist
aesthetics and ideological constructs across domains such as opera, painting, architecture,
fiction, and cinema.

Dersin Icerigi

Bu ders, Bati’nin “Dogu’’yu tarih boyunca nasil temsil ettigini, bu temsillerin akademi,
siyaset, sanat, edebiyat ve popiiler kiiltiir izerindeki etkilerini elestirel bir perspektifle
incelemektedir. Dersin kuramsal temeli, Edward Said’in Oryantalizm galigmasi ile Michel
Foucault’nun bilgi ve iktidar iliskisine dair kavramsal ¢er¢evesine dayanmaktadir.

Dersin ilk boliimii, oryantalizmin temel kavramlarini ve Said’in teorik yaklasimini ele
alirken; sonraki boliimler Thierry Hentsch’in L 'Orient imaginaire adli eserinden de
yararlanarak Dogu-Bat1 ayriminin tarihsel insasina odaklanacaktir. Roma’dan Ortagag’a,
Hacli Seferleri’nden Sarazen imajina, dini referanslardan Ronesans ve Reform
donemlerindeki kimlik tartismalarina kadar uzanan siire¢ detayli olarak incelenecektir.

Dersin ikinci yarisinda, Aydinlanma diisiincesinde Dogu’nun yobazlik, geri kalmiglik ve
despotizmle 6zdeslestirilmesi, ardindan modern akademide, uluslararasi siyasette ve sanatta
oryantalist sdylemin yeniden tiretilmesi tartigilacaktir. Son haftalarda, emperyalizmin
yiikselisi, Dogu toplumlarinin “despot yoneticilerden kurtarilmas1” projesi, Bati’nin
hegemonik sdylemi ve bu sdylemin sanatta, operada, mimaride, romanda ve sinemada nasil
somutlastig1 incelenecektir.



Ders boyunca gorseller, edebi metinler, resimler, miizik eserleri ve film sahneleri iizerinden
ornekler analiz edilerek, oryantalizmin hem entelektiiel hem de estetik boyutlar1 ¢ok yonlii
olarak degerlendirilecektir.

Course Content

This course critically explores how the “East” has been represented by the West throughout
history and investigates the impact of these representations on academia, politics, art,
literature, and popular culture. The theoretical foundation is based on Edward Said’s
Orientalism and Michel Foucault’s framework on the relationship between knowledge and
power.

The first part introduces the core concepts of orientalism and Said’s theoretical framework,
followed by an exploration of the historical construction of the East-West divide, inspired by
Thierry Hentsch’s L 'Orient imaginaire. Topics include representations from the Roman era
to the Middle Ages, the Crusades, the image of the Saracens, religious references, and
identity debates during the Renaissance and Reformation.

The second part focuses on how the Enlightenment framed the East as synonymous with
fanaticism, backwardness, and despotism, and examines how orientalist discourse was
reproduced in modern academia, international politics, and art. The final weeks explore
imperialism, Western narratives of “saving” Eastern societies, and the materialization of
these discourses in opera, architecture, literature, and cinema.

Throughout the course, visual sources, literary texts, paintings, musical compositions, and
film excerpts will be analysed to evaluate orientalism from both intellectual and aesthetic
perspectives.

Planlanan Ogrenme Etkinlikleri ve Ogretme Yontemleri

Bu ders, 6grencilerin oryantalizmin kavramsal temellerini, tarihsel arka planini ve kiiltiirel
yansimalarini elestirel bir bakis acisiyla degerlendirebilmelerini saglamak i¢in ¢ok yonlii
ogretim yontemleri ve etkinlikler {izerine kurgulanmistir. Ders, teorik okumalar, gorsel
analizler, tartismalar ve uygulamali calismalarla desteklenecektir.

1. Ders Anlatimi ve Tartismalar

e Oryantalizm, bilgi-iktidar iligkisi ve temsil kuram1 gibi temel kavramlar 6gretim liyesi
anlatimlartyla sunulacak.

o Haftalik okumalar iizerinden yapilan sinif tartigmalariyla 6grencilerin metinleri
elestirel sekilde degerlendirmeleri tesvik edilecektir.

2. Gorsel, Metinsel ve Medya Analizleri

e Resimler, seyahatnameler, operalar, romanlar, filmler ve akademik metinler iizerinden
Bat’nin “Dogu”’yu temsil bi¢cimleri analiz edilecek.

o Opgrencilerden, bu gorsel ve metinsel malzemeleri Said ve Foucault’nun teorik
cergeveleri 15181nda ¢oziimlemeleri beklenecektir.



3. Ogrenci Sunumlari ve Seminerler

e Her 0grenci, belirli bir metin, gorsel, donem ya da temsil bi¢imi {izerine ayrintili bir
sunum hazirlayacak.

e Sunumlar, sinif tartigsmalarini derinlestirmeyi ve elestirel yaklasimi giiclendirmeyi
amaglar.

4. Arastirma ve Yazma Calismalari

o Opgrenciler, ders kapsaminda belirlenen temalar iizerine kisa analizler ve bir dsnem
odevi hazirlayacaktir.

e Aragtirmalarda teorik ¢ergeve ile gorsel/metinsel 6rneklerin biitiinlestirilmesi
hedeflenecektir.

5. Film Gésterimleri ve Uygulamali Tartismalar

e Oryantalist sdylemin sinema, opera ve popiiler kiiltiirdeki yansimalarini incelemek
icin film gosterimleri ve uygulamali tartigmalar yapilacaktir.

6. Karsilastirmali ve Disiplinleraras! Yaklasimlar

e Dogu-Bati temsil bi¢cimlerinin tarihsel siirekliligi ve bu temsillerin akademi, sanat ve
siyaset lizerindeki etkileri karsilagtirmali olarak ele alinacaktir.

Planned Learning Activities and Teaching Methods

This course is designed to help students critically evaluate the conceptual foundations,
historical background, and cultural implications of orientalism through diverse teaching
methods and activities. The learning process integrates theoretical readings, visual analyses,
class discussions, and hands-on explorations.

1. Lectures and Class Discussions

e Core concepts such as orientalism, knowledge-power relations, and theories of
representation will be introduced through instructor-led lectures.

o Weekly readings will be discussed in class to encourage students to critically engage
with theoretical texts.

2. Visual, Textual, and Media Analyses
o Paintings, travelogues, operas, novels, films, and academic texts will be analyzed to
examine Western representations of the “East.”
o Students will be expected to interpret these visual and textual sources through the
theoretical frameworks of Said and Foucault.

3. Student Presentations and Seminars

o Each student will prepare an in-depth presentation on a selected text, visual material,
historical period, or form of representation.



o Presentations aim to deepen classroom discussions and enhance students’ critical
analysis skills.

4. Research and Writing Assignments

o Students will produce short analytical essays and a term paper focusing on themes
covered in the course.

o The goal is to integrate theoretical frameworks with visual and textual case studies in
their analyses.

5. Film Screenings and Applied Discussions

o Film screenings will be organized to explore orientalist discourse in cinema, opera,
and popular culture, followed by guided discussions on power, aesthetics, and
ideology.

6. Comparative and Interdisciplinary Approaches

e The course will adopt a comparative perspective to examine the historical continuity
of East-West representations and their influence on academia, politics, and the arts.

Ders I¢cin Onerilen Diger Hususlar

Bu dersin icerigini daha iyi kavrayabilmek ve tartismalar1 derinlestirebilmek icin asagidaki ek
oneriler dikkate alinabilir:

1. Ek Okuma ve Arastirmalar

e Edward Said’in Oryantalizm ¢alismasinin yani sira, Thierry Hentsch’in L 'Orient
imaginaire ve Michel Foucault’nun bilgi-iktidar iligkisine dair metinleri onerilir.

e James Clifford, Homi Bhabha, Gayatri Spivak gibi postkolonyal teorisyenlerin
caligmalari, oryantalizm elestirisini genis bir perspektifle anlamak i¢in tavsiye edilir.

2. Gorsel ve Medya Kaynaklarinin Takibi

o Resim, fotograf, opera, mimari, sinema ve popiiler kiiltiir iiriinlerinde “Dogu”
temsillerine dair 6rnekler ders disinda da incelenebilir.

e British Museum, Louvre, Metropolitan Museum gibi kurumlarin ¢evrimigi
koleksiyonlar1 6grencilerin erisimine agiktir.

3. Akademik Etkinliklere Katilim

o Kiiltiirel ¢aligmalar, temsil teorisi, postkolonyalizm ve oryantalizm temal1 seminer,
panel ve konferanslara katilim tavsiye edilir.

e Bu etkinlikler, dersin teorik ¢ercevesini giincel akademik tartigmalarla iligkilendirmek
icin 6nemli bir firsat saglar.



4. Arsiv ve Kaynak Erisimi

e Avrupa seyahatnameleri, oryantalist resimler, eski fotograf koleksiyonlari ve Osmanli
donemine ait gorsel-metin arsivleri ders kapsamini destekleyici niteliktedir.

o Ogzellikle Avrupa’daki kiitiiphanelerin (British Library, Bibliothéque nationale de
France vb.) dijital koleksiyonlar1 6grenciler i¢in faydali olacaktir.

5. Disiplinlerarasi Yaklasimin Tesviki

e Ders; tarih, sanat tarihi, mimarlik, sinema, edebiyat, siyaset bilimi ve kiiltiirel
caligmalar alanlarindaki bilgi birikimini bir araya getirir.
e Ogrencilerin kendi akademik ilgi alanlarini derse entegre etmeleri tesvik edilir.

Recommended Optional Programme Components

To deepen students’ understanding of the course content and enhance classroom discussions,
the following complementary activities are recommended:

1. Additional Readings and Research

e Alongside Edward Said’s Orientalism, students are encouraged to explore Thierry
Hentsch’s L ’Orient imaginaire and Michel Foucault’s works on knowledge-power
relations.

e Readings from postcolonial theorists such as James Clifford, Homi Bhabha, and
Gayatri Spivak will broaden students’ perspectives on critiques of orientalist
discourse.

2. Exploring Visual and Media Resources

o Students are encouraged to analyze representations of the “East” in paintings,
photography, opera, architecture, cinema, and popular culture outside the classroom.

¢ Online collections from institutions such as the British Museum, the Louvre, and the
Metropolitan Museum provide valuable resources.

3. Participation in Academic Events

e Attendance at seminars, panels, and conferences on cultural studies, representation
theory, postcolonialism, and orientalism is highly recommended.

o These events provide opportunities to connect the course framework with
contemporary academic debates.

4. Accessing Archives and Digital Collections

o Students are encouraged to explore European travelogues, orientalist paintings,
historical photographs, and Ottoman-era visual-textual archives.

e Online repositories, such as those of the British Library and Bibliothéque nationale de
France, provide extensive digital resources for independent study.



5. Encouraging an Interdisciplinary Approach

e The course integrates knowledge from multiple fields, including history, art history,
architecture, cinema, literature, political science, and cultural studies.

e Students are encouraged to incorporate their individual research interests into class
discussions and assignments.

Dersin Verilisi

Bu ders, teorik tartismalart somut 6rneklerle birlestiren disiplinlerarasi bir yaklagim
temelinde sunulacaktir. Her hafta, 6gretim iiyesi tarafindan yapilacak kavramsal ¢erceve
anlatimiyla baslayacak, ardindan 6grenci katkilar1 ve sinif i¢i tartigsmalarla ilerleyecektir.
Temel metin okumalari, gorsel analizler, medya ornekleri, akademik makaleler ve sanat
eserleri dersin igerigini destekleyecek sekilde kullanilacaktir.

Dersin islenisinde etkilesim 6n planda tutulacak; 6grencilerden okuduklart metinler ve
gorseller lizerine kisa yorumlar yapmalari, tartigmalara aktif olarak katilmalar1 ve kendi
aragtirmalarindan ornekler getirmeleri beklenecektir. Film gdsterimleri, seyahatname
okumalari, sanat eserleri incelemeleri ve popiiler kiiltiirden secilmis gorseller, Said’in
oryantalizm teorisini somut baglamlarda tartigma firsat1 saglayacaktir.

Presentation of the Course

This course will be delivered through an interdisciplinary approach that combines theoretical
debates with concrete case studies. Each week will begin with an instructor-led lecture
introducing the conceptual framework, followed by student contributions and class
discussions. Core readings, visual analyses, media materials, academic articles, and selected
artworks will be integrated into the weekly topics to deepen understanding.

The course emphasizes interaction and critical engagement. Students are expected to actively
participate by sharing insights from the assigned readings, analysing visual and textual
materials, and bringing examples from their own research. Film screenings, travelogues, art
analyses, and popular cultural references will be incorporated to contextualize Said’s theory
of orientalism and explore its manifestations in various domains.

Dersin Ogrenme Ciktilari

Bu dersin sonunda 6grenciler agagidaki {i¢ temel 6grenme ¢iktisina ulagsmalart
hedeflenmektedir:

1. Oryantalizmin Kavramsal ve Teorik Cercevesini Anlama
o Ogrenciler, Edward Said’in Oryantalizm yaklasimi ve Michel Foucault’nun
bilgi-iktidar iliskisi ¢er¢evesinde, Bati’nin Dogu’yu temsil bigimlerinin
tarihsel ve kuramsal temellerini kavrayacaklardir.
2. Dogu-Bati Temsillerini Elestirel Analiz Etme
o Sanat, edebiyat, akademi, siyaset ve popiiler kiiltiirdeki oryantalist temsilleri
inceleyerek, 6grenciler bu sdylemlerin nasil iiretildigini ve mesrulastirildigini
elestirel bir bakisla degerlendireceklerdir.
3. Arastirma, Karsilastirmah Analiz ve Akademik Yorum Yetkinligi



o Ogrenciler, ders kapsaminda edindikleri teorik bilgiyi gérsel, metinsel ve
tarihsel kaynaklarla iligkilendirerek akademik analizler iiretebilecek ve kendi
arastirmalarina disiplinlerarasi bir bakis ag¢is1 kazandiracaklardir.

Learning Outcomes

By the end of this course, students are expected to achieve the following three key learning
outcomes:

1. Understanding the Conceptual and Theoretical Framework of Orientalism
o Students will develop a solid understanding of the historical and theoretical
foundations of Western representations of the “East” by engaging with
Edward Said’s Orientalism and Michel Foucault’s concepts of knowledge and
power.
2. Critically Analyzing Representations of the East and the West
o Through the study of art, literature, academia, politics, and popular culture,
students will critically examine how orientalist discourses have been
produced, circulated, and legitimized across different mediums.
3. Developing Research and Comparative Analysis Skills
o Students will integrate theoretical knowledge with visual, textual, and
historical materials to produce well-grounded academic analyses and develop
an interdisciplinary approach in their own research.

Oryantalizm Dersi — 15 Haftalik Ders Plani

(Teorik Cerceve — Tarihsel insa — Temsiller ve Elestiriler)

1. Hafta — Giris ve Kavramsal Cerceve

e Dersin tanitimi, temel kavramlar: oryantalizm, temsiliyet, bilgi ve iktidar iliskisi
e Edward Said’in Oryantalizm tanim1

e Michel Foucault’nun bilgi-iktidar yaklagim1

e Okuma: Edward Said, Oryantalizm (Girig bolimii)

2. Hafta — Dogu-Bat1 Ayriminin Tarihsel Insas:

e Thierry Hentsch’in L 'Orient imaginaire yaklagimi

e Bati’nin Dogu’yu tahayyiil etme bi¢imlerinin kdkenleri

e Antik Roma’dan Bizans’a; Dogu’nun “6teki” olarak kurgulanisi
e Okuma: Hentsch, L Orient imaginaire (Bolim 1)

3. Hafta — Hach Seferleri, Ortacag ve Sarazen imgesi



e Hagli seferleri boyunca “kafir” ve “vahsi” Dogu imgesi

e Islam ve Miisliimanlarin Bat1’daki temsili

e Dini referanslarla sekillenen oryantalist bakisin kokenleri

e Okuma: Norman Daniel, Islam and the West: The Making of an Image (Segilen
boliimler)

4. Hafta — Ronesans, Reform ve Dogu ile Kiyaslama

e Avrupa’nin kimlik bunalimi: Rénesans hiimanizmi ve Reform hareketleri

e Dogu’nun karsilastirmali kimlik ingasindaki roli

o  Ornekler: Machiavelli’nin Osmanli degerlendirmeleri, Busbecq’in Tiirk Mektuplar:
e Okuma: Busbecq, Turkish Letters (Se¢cmeler)

5. Hafta — Dogu’nun Politik Kullanim

e Dogu imgesinin Avrupa i¢i giic miicadelelerinde ideolojik ara¢ haline gelisi
e Osmanl’nin Avrupa diplomasisindeki yeri

e Dogu’nun stratejik “6teki” olarak konumlandirilmasi

e Okuma: Gerald MacLean, The Rise of Orientalism (Secilen boliimler)

6. Hafta — Aydinlanma ve Dogu’nun Despotizmle Ozdeslestirilmesi

e Montesquieu, Voltaire ve Dogu’daki “tiranlik” sdylemi

e Akademik iiretim ve Dogu-Bat1 karsitligt

e Dogunun “rasyonel Bati”ya kars1 bir “geri kalmiglik” metaforu olarak insas1
e Okuma: Montesquieu, Persian Letters (Se¢meler)

7. Hafta — Bilim, Seyahatnameler ve Dogu’nun Kurgulanisi

e 17.-18. yy Avrupasi’nda cografya, botanik, dilbilim ve seyahat yazilari
o Bilimsel bilgi iiretimi ile imparatorluk yayilmacilig1 arasindaki iliski

e Dogu’nun egzotiklestirilmesi ve kataloglanmasi

e Okuma: Mary Louise Pratt, Imperial Eyes (Secilen boliimler)

8. Hafta — Emperyalizm Caginda Oryantalizm

e 18.-19. yiizyilda somiirgecilik ve “medenilestirme misyonu”
e Dogulularin despot yoneticilerden “kurtarilmas1” sdylemi
e Oryantalizmin siyaset, akademi ve sanatla kesisimi



e Okuma: Edward Said, Kiiltiir ve Emperyalizm (Se¢meler)

9. Hafta — Sanatta Oryantalizm I: Resim, Mimari ve Opera

Avrupa sanatinda Dogu: Delacroix, Ingres ve Gérome’un tablolar1

19. yy Avrupasi’nda cami, saray ve harem temsilleri
Dogu’ya dair miiziksel temsiller: Lakmé, Aida, Italyan Oryantalizmi
Gorsel analiz: Louvre ve British Museum koleksiyonlarindan 6rnekler

10. Hafta — Sanatta Oryantalizm II: Fotograf ve Erken Sinema

19. yy fotograf¢iligi: Maxime Du Camp, Pascal Sebah ve Said’i dogrulayan
gorseller
Lumicere Kardesler, Georges Mélies ve ilk Dogu filmleri
Egzotik Dogu’nun sahneye konulusu
Okuma/Gérsel: Zeynep Celik, Displaying the Orient (Segilen boliimler)

11. Hafta — Akademide Oryantalizm: Sarkiyatcilik ve Bilgi Uretimi

19. ylizy1l Avrupa tiniversitelerinde Dogu arastirmalari
e Alman, Fransiz ve Ingiliz oryantalizm ekolleri
e Dogu dillerinin, arsivlerinin ve arkeolojisinin Bat1 akademisindeki kullanimi1
e Okuma: Robert Irwin, For Lust of Knowing (Secilen boliimler)

12. Hafta — Sinemada Oryantalizm I: Hollywood ve Egzotik Dogu

e Sessiz sinemadan 1950’lere Hollywood’un Dogu temsilleri

o The Sheik (1921), Lawrence of Arabia (1962) gibi ikonlasmis 6rnekler
e Somiirgecilik sonrasi sinemada hala siiregelen kliseler

o Izleme: Secilen film sahneleri ve kisa gorsel analiz

13. Hafta — Sinemada Oryantalizm II: Giiniimiiz Medyasi

e 2000’ler sonras1 Hollywood filmleri, diziler ve oyunlarda Dogu temsilleri
o “Teror”, “radikallik” ve “kaos” imgeleri
o Netflix, BBC ve Disney gibi platformlarin yeniden iirettigi s6ylemler



e Okuma: Jack Shaheen, Reel Bad Arabs (Secilen boliimler)

14. Hafta — Oryantalizmin Elestirisi ve Postkolonyal Perspektifler

o Said sonrasi tartigmalar: Homi Bhabha, Gayatri Spivak, James Clifford
e Oryantalizmin siirlar1 ve postkolonyal yaklagim

e Giinlimiizde Dogu-Bat iligkilerinde bilgi, iktidar ve temsil sorunlar1

e Okuma: Homi Bhabha, The Location of Culture (Se¢meler)

15. Hafta — Genel Degerlendirme ve Ogrenci Sunumlari

e Dodnem boyunca islenen temalarin biitiinciil tartigmasi
e Ogrenci sunumlari ve bireysel arastirma projeleri
e Kapanis tartismasi: Oryantalizm, kiiresellesme ve giincel temsiller

Orientalism — 15-Week Course Schedule (English)

Week 1 — Introduction and Theoretical Framework

e Overview of the course, objectives, and expectations

o Key concepts: Orientalism, representation, knowledge-power relations
e Edward Said’s definition of Orientalism

e Michel Foucault’s approach to discourse and power

e Reading: Edward Said, Orientalism (Introduction)

Week 2 — Constructing the East: Early Histories of Representation

o Thierry Hentsch and the “Imaginary Orient”

e Western visions of the East in antiquity

e The formation of the East-West dichotomy

e Reading: Hentsch, L Orient imaginaire (Chapter 1)

Week 3 — The Crusades, the Middle Ages, and the Saracen Image

e Representations of Islam and Muslims in medieval Europe
o Religious narratives shaping the “enemy” image
o Crusades as a foundation for later Orientalist discourse



e Reading: Norman Daniel, Islam and the West: The Making of an Image

Week 4 — Renaissance, Reformation, and Europe’s Identity Crisis

e Humanism, religious fragmentation, and self-definition

o Comparative constructions of identity through “the East”

e Case studies: Machiavelli’s view of the Ottomans, Busbecq’s Turkish Letters
e Reading: Ogier de Busbecq, Turkish Letters (Selections)

Week 5 — Political Uses of the “Orient”

e The role of the Ottoman Empire in European political thought
o East as a rhetorical tool in shaping European statecraft

o Diplomatic and ideological functions of Orientalist imagery

e Reading: Gerald MacLean, The Rise of Orientalism

Week 6 — Enlightenment and the “Despotism” Narrative

e The Enlightenment’s fascination and fear of the East

e Montesquieu, Voltaire, and Oriental despotism

e Academic frameworks reinforcing East-West hierarchy
o Reading: Montesquieu, Persian Letters (Selections)

Week 7 — Knowledge, Travel, and the Scientific Gaze

e Scientific exploration and the production of “objective” knowledge
o Travel writing, cartography, and natural sciences as imperial tools
o Categorizing, exoticizing, and “knowing” the East

e Reading: Mary Louise Pratt, Imperial Eyes

Week 8 — Imperialism and the “Civilizing Mission”

e Orientalism in the context of colonial expansion

e The West’s mission to “liberate” Eastern peoples from despotism

o The convergence of politics, academia, and art in shaping dominance
e Reading: Edward Said, Culture and Imperialism (Selections)



Week 9 — Orientalism in Art I: Painting, Architecture, and Opera

e Visual representations of the East in European fine arts
e Delacroix, Ingres, and Gérome’s “exotic” imagery
e Opera and music: Aida, Lakmé, and the Orient on stage

e Visual Analysis: Selected works from the Louvre and British Museum

Week 10 — Orientalism in Art II: Photography and Early Cinema

e Orientalist photography: Maxime Du Camp, Pascal Sebah, and others
o Early cinematic representations of the East

e Visual narratives shaping European imaginaries

e Reading: Zeynep Celik, Displaying the Orient (Selections)

Week 11 — Orientalism in Academia: Knowledge, Power, and Institutions

e Orientalist scholarship in 19th-century Europe

e German, British, and French academic traditions

o Linguistics, archaeology, and archives as colonial technologies
e Reading: Robert Irwin, For Lust of Knowing

Week 12 — Orientalism in Cinema I: Hollywood and the Exotic East

e From silent films to mid-20th century: shaping global perceptions

o The Sheik (1921), Lawrence of Arabia (1962), and cultural fantasies
e Colonial undertones in cinematic storytelling

e Screening: Selected film scenes

Week 13 — Orientalism in Cinema II: Contemporary Media Representations

e Orientalist narratives in post-9/11 cinema and television
e The portrayal of “terror,” “chaos,” and “radicalism”

e Case studies: Netflix, BBC, and Disney productions

o Reading: Jack Shaheen, Reel Bad Arabs (Selections)

Week 14 — Critiques of Orientalism and Postcolonial Perspectives

o Said’s legacy and its academic debates
o Homi Bhabha, Gayatri Spivak, and James Clifford



e Moving beyond binary thinking in contemporary scholarship
e Reading: Homi Bhabha, The Location of Culture (Selections)

Week 15 — Final Discussions and Student Presentations

e Synthesis of key theoretical and historical insights
o Student presentations on selected case studies
o Closing debate: Orientalism, globalization, and cultural representations



